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John Pototschnik Fine Art                                                                                                 

Newsletter 
“Reality Sets In” article      

continues to generate     
response 

(Here’s another thoughtful contribution 
from Bernard Gieske. Bernard created the 

poem, “Bus Stop”, based on one of my 
paintings. His work was featured in the 

January Newsletter.) 

 

John, I found your article and the re-

sponses to your article "Reality Sets In" 

very interesting . I am not in favor of de-

stroying any of the achievements of the 

past, but I do not think that we should 

simply continue to copy what has been 

achieved in the past. We can keep on 

learning from the past. At the same time, I 

am in favor of our being creative because 

that is how we can imitate the God in 

whose image we were created. Our exis-

tence demands that we be creative.  

I see the various forms of art as being dif-

ferent ways of expressing what we look at 

and see, and that includes looking and 

seeing all of what God has created. Our 

creativeness involves a lot of experimenta-

tion and exploration; consequently, some 

of our attempts end up being artless. Per-

haps, that is what your article is all about: 

what can be considered to be art and what  

has to be considered artless. 

I don’t expect everyone to agree with what 

is presented as art, but I find it hard to 

know what is truly art and what is artless. 

After all, there are so many religions, so 

many people do not agree about the way 

to God. There are so many languages be-

cause the forms of expression also seem 

to have no limit. And how precisely can 

one translate from one language to an-

other? People are constantly inventing 

new words and adding new meanings to 

their choice of words, so I would also ex-

pect artists to be doing the same.  

I think we should continue to be creative, 

at least until we have exhausted all the 

things God has created, and there seems 

to be no end to our discovering more in 

creation all the time. I would safely say 

that what we discover depends upon the 

surrounding environment; ex., the deeper 

we delve into the ocean the more sur-

prises we find. I would also think that what 

some consider to be art others will not 

consider so. Everybody’s vocabulary is not 

the same.  

I don’t think we will ever end our discus-

sions of beauty, truth, good, etc. Taking 

beauty as an example, I can find many 

things in this world of God’s creation 

which I consider beautiful and at the same 

time I find a lot of creatures that I would 

consider downright ugly. Maybe that is 

why we refer to God as creator and not 

artist. I am sure our discussions will go on 

and that is a good thing. Thanks for your 

openness in letting us know how you view 

your work and life.  

Art and Communication 

The primary role of every artist is one of com-

municator. We attempt to interpret the human 

experience through skillful, imaginative pro-

ductions which are expressions of that which is 

beautiful.  The communication must be clear, 

organized, meaningful, and purposeful. This 

must be done in a way that we are interpreting 

and thus communicating the beauty of the 

experience. I feel that most abstract expres-

sionism fails to do this to varying degrees in all 

areas. Must we really have an interpreter to 

interpret the interpretation? Abstract art 

seems to require this. 

It is interesting that many modern works are 

untitled or have titles that seem nonsensical. 

There appear to be three reasons for this: 1) 

the artist has nothing to communicate, 2) the 

painting is only meaningful to the artist, 3) a 

sensible title would be too confining and 

would therefore limit interpretation. In each 

case there is a disassociation from the viewing 

public. I see numerous correlations between 

modern painting and the “double speak” used 

to communicate today.  The vagueness and 

confusion it affords opens the door to multiple 

interpretation and lack of any defined mean-

ing. 

Throughout the hundreds of years of the his-

tory of art, there has always been experimenta-

tion and exploration. Still, there remained the 

important aspect of the communication of the 

subject to the viewer. Much art that is touted 

today seems more an exercise in self analysis 

with disproportionate affection shown for the 

malleability of the paint and the process of 

painting with little concern for its audience. 

In closing, Y agtrr yhrn er hsbr s drtioud 

ptonlrm. Non onjrvyibr sty id sldo limiyrf in iy’d 

sniliy yo vommunivsyr. Trmrmnrt lsdy monyh’d 

Nredlryyrt? Erhn I dpokr og yhr styidy’d 

trdpondiniliy yo vommunivsyr vlrstly eiyh hid 

sufirnvr? Iy sll hordd nsvk yo yhr putpodr og 

sty. Mycg if niderb art us ibe deunebsuibak, Ut 

stunykates tge enituibs. 

I  was just experimenting with a lofty new style 

of writing. If you didn’t get it, too bad. 

 

COMPOSITION No. LXVI                                                        

300” X 288”                                                                                    

Aire O. Gance 

Contemporary artist, Gance            
wows audience at MOMA 

By John Pototschnik (Staff writer for the Newsletter) 

Los Angeles—Last night at the Museum of Modern 

Art (MOMA), a star studded, capacity crowd anx-

iously awaited the highly anticipated unveiling of 

Aire O. Gance’s latest masterpiece. Stunned silence, 

followed by exuberant applause swept over the au-

dience as Composition No. LXVI was finally un-

veiled. 

One could hear a pin drop as Mr. Gance spoke. 

“This painting represents the culmination of years 

of effort to create a 'pure painting'...a painting that 

would provide the same emotional power as a musi-

cal composition. An empty space says a lot,” he said, 

“and it says something different to almost every per-

son who looks at it. It represents limitless possibili-

ties and beginnings. Most importantly, the meaning 

and the emotion is going to be unique to every indi-

vidual who stands in front of the canvas.” 

By choosing to present a blank canvas, Gance is at 

once saying nothing, while at the same time saying 

everything. 

Well known art critic, Payd de Play, said, “The 

monumentality of this iconic masterpiece is thought-

fully cradled in a hand crafted 24kt gold leaf frame, 

perfectly complimenting the purity of this brilliantly 

white canvas, an expression of an apocalyptic battle 

that will end in eternal peace...a sort of cosmic vi-

sion." Mr. de Play went on to say,  "Many of the 

people in attendance that I have spoken with are 

stunned at Aire’s cunning ability to mine the depths 

of their consciousness with this insightful work. Mr. 

Gance’s 'inner necessity' to express his emotional 

perceptions led to the development of his unique 

style of painting. It’s just brilliant, the very pinnacle 

of Aire O. Gance’s career.” 

E. Lee Tist, editor of Vanity Magazine, motioned to 

me from across the room. He was bubbling with en-

thusiasm. “Isn’t this just a fabulous evening?” he 

asked. “And the painting, my, it’s to die for. The 

whiteness of the canvas beckons us to the white 

light. Its very luminescence conveys a sense of infin-

ity through the lack of volume and the absence of 

perspectival illusion. Out of this void, the viewer can 

sense the rising of the dead.” 

It was truly a spectacular evening. My head is still 

spinning in an attempt to decipher the iconography 

of the work, the key, I’m sure, to unlocking the real 

theme of this painting. 

  

(Many of the comments used to describe Composi-

tion No. LXVI are the actual words of various art 

critics describing other abstract works of art. This 

further demonstrates my point concerning the im-

portance of clearly communicating what we want to 

say when we paint. Otherwise, any intelligent 

sounding interpretation will suffice.) 

Featured Painting 

I hope you are enjoying the updated look of my website. My 
son, Andrew, did the work and has many new ideas in store for 
me, including a blog and the ability for you to purchase by 
credit card. I hope to offer painting critiques in the near future.  

Andrewõs site:   www.harmonysolutions.us.com  

http://www.pototschnik.com/displaypainting.asp?pid=552
http://www.harmonysolutions.us/

