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We l | | we have a wi
This Paintingdé con
You all must have enjoyed it because |
had over 50 wonderful title submissions.
Undoubtedly, there '
disappointment that"
your title was not .-
selected. My answeg#
to that, 7ry Again
Next Time.
Judith told me, whe k& DR e
thinking about my painting, that the song
oTur n, Tur n, Turno

mind. The lyrics, from Ecclesiastes, Cha e Ril=Rili R K 1 ee [T W (1)

ter 3, were put to music by Pete Seeger
and recorded by the Byrds.

To hear the Byrds perform the song:

Hereds what Judith
lecting her free print.

Naming your wonder-
ful painting was much
easier than choosing a
print from your collec-
> tion. Every day since
you e-mailed me to

| say that | had won the
~ prized print, | have
looked at each of the
prints displayed on
your website trying to decide which |

should select. One painting actually began
to haunt me. It kept coming to mind wher-
ever | was, whatever | was doing. Itis the
painting titled "Boat at Wareham". The

boat appears to be at rest in a place that
affords peaceful repose. All of the prints are
so beautifully rendered, masterfully painted,
but this one tugged at my heart. It "struck
home" perhaps because of what is not
painted there. You have allowed endless
possibilities to be conjured up by the viewer
in his mind. This work pulls me into it, it
makes me linger over it. | will enjoy

this painting immensely and return to it
often.

Meet Another Winner
Barbara Bloxsom

| actually gave away two prints last
month. | invited those on my mailing
list to send their e-mail address. In
exchange their name was included
in a drawing for a free print.

Her eds Bar barads s
she selected:

| first saw a painting
by John Pototschnik
in a gallery in North
=aop?2 T o +a0
Into All The World
o+8§ Guo®" >
and | HAD to have it
for several reasons:
1) it is a painting of an English village
church and | am an Episcopal priest; 2) |
found out that John was born in England Y
| love England and all things British, espe-
cially village churches; 3) John was raised
in Kansas where | have lived, raised my
family, and served churches; 4) he resides in
Texas where | went to seminary. So, the
painting has hung in my living room and
been thoroughly admired and enjoyed for
.. over twelve years.
3 So, when | had a
chance to choose

2+" 2© D2 «t
! prints, | selected
W E?+. po+! "
T T a8 ¢ =2. .o

some of the same
reasons! It looks like a delightful English
cottage in a village in the Midlands or
Cotswolds, one in which | would love to
spend a long vacation! | am sure | will
enjoy it as much as | have enjoyed his
painting.

You all need to know folks that when |
hold a drawing, it is totally legitimate.
There is no favoritism, preselection,
dipping and double dipping until | get
the name | want. | even hire security to
guard against any hanky panky.

Grandsons:
Gage and Riley

Please help me so that |
can help you

| want this Newsletter to be something
you look forward to receiving every
month.

What can | do to make it better? Any
subjects you would like me to write
about? Contest ideas? Questions? In-
struction? What would you like?

john@pototschnik.com

Reality Sets In

AApprovedo art of | ast

When | was in college in the 19
come an artist, there was a distinguishable antagonism and
snobbery, from those in the fine art department, toward those

of us in the commercial art department.

We were considered inferior, ha
tegrity for filthy lucre. In other words, we were artistic prosti-

tutes.

A chianige ir: the art warlé had been kui.diiig even before the

1913 International Armory Show in New York. Pre show pub-
licity said, olt will throw a b
many | eaders will be hito. At t
guackery, insanity and anarchis
was an uprooted pine tree, take
blem of the American Revolution. We were looking at a revo-

lution alright. Whereas the American Revolution was con-

structive, inspired by Holy Scripture, the artistic revolution
was destructive.

new, modern art was well en-
trenched in colleges across the
land. If you wanted to be a fine art-
ist, it was their way or no way.
Representational art was dead. Fine
art had become egoceniric. Self
expression and originality were
preeminent. Art was no longer
genuinely useful, nor was it beauti-
ful. Of course, there were excep-
tions, as in all of life, but the :
oapprovedo art of t1tne aay apan-
doned the previous 400 years of Nude Descending a Staircase #2

- Marcel Duchamp
art history as o0old fashioned©o6.

J4

oThe col/l ective
Ists toward the expression of
their ime has given way to the
narrow desire to be different,
fo be unusual, to be original at
all costs to the quality of mind.
This has produced art for the
critic, art for the few, and art
for the artist; and in the broad
has moved away from the main
stream of society and its
comprehensi on. 0

Woman With Mustard Pot .
- Millard Sheets

-Pablo Picasso

So where did this oenlightened
education, not more. Actually, less education and training as

an artist was better, for there were no longer those awful

rules that hindered self expres
taught to draw. The  act of painting became an end in itself

and ones explanation of their art was more important than

the actual art.

OEven in the world of free expres
need to convey his message legibly to others unless his art remains
of such ivory - towered character that he alone understands it. In the
main, art must be legible or it falls short of its chief value, if the
chief value is to interpret, to make aware, and to create emotional
response. The artist must consider the audience regardless of his
field of art. Therein | i es the gre
- Millard Sheets

| have always taught my students that painting is visual com-
munication and we, the artists, initiators of the communica-

tion have a responsibility to

our audience understands. Only then can there be conversa-
tion. S,

Cultural deterioration, breakdown o

of the family, self centeredness,

moral disorientation, rejection of

God, greed, fame, and stardom

have all contri

that is at best phony and medio-

cre, and at worst, blasphemous -Jackson Pollock

and insulting. With little concern

for their audience, these self absorbed charlatans, with vary-

ing degrees of artistic skill, found plenty of adoring writers

and museum directors anxious t
public the merits of this new

= : ‘ Well, things are slowly chang-
A v ing. Unfortunately, our culture
is not improving but actually
getting worse. Until there is a
genuine seeking after God,
prayer and a humbling of our-
selves before Him, the outlook
is not good.
In the art world however, there
is a definite move toward rep-
resentational art. Young artists
recognize the devastation of
the last generation and are
William Bouguereas demanding something differ-
ent. They want sound training.

They want their vocabulary
how we arrived at this point,

you will find Dr. David restored so that they can

Reagands art.i speak with a clear voice ance i
sis in the Ar EVEHRENERIGECHRIL RS cl

NMfThe Foundat.

Dela o o i audience more than ready to

_ listen...Now that is a good
http://www.lamblion.com/

_ } ) thing.
articles/articles_sociall6.php

e


http://www.artrenewal.org/pages/artwork.php?artworkid=28&size=large
http://www.lamblion.com/articles/articles_social16.php
http://www.lamblion.com/articles/articles_social16.php
http://www.lamblion.com/articles/articles_social16.php
http://www.lamblion.com/articles/articles_social16.php
http://www.lamblion.com/articles/articles_social16.php
http://www.youtube.com/watch?v=PDq6FcHX9FM

